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It is joyful to complete the editorial work of the Newsletter, 2nd Issue. The process
of editing the Newsletter is a process of documenting and re-experiencing the
development of the CAAFA, which is set to serve the entire Chinese art faculty
in North America. For the purpose of offering service, the committee members
of the CAAFA have worked together, with a strong support from the members
of the CAAFA Consulting Committee, to build a platform for all the Chinese art
professors to exhibit to the professional world.

In this issue, we first introduce our Consulting Committee members, and then
present our committee meeting minutes. In addition, we are goimg to add a new
column, “News Brief” which aims to publicize the exhibitions and academic
achievements of our professors. Those who are preparing shows, or any other
activities, are invited to inform us. It is an honor to publicize your work.
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Collision and Confluence: Chinese-American Art Faculty,

Exhibition and Symposium

Exhibition: November 7-16, 2014
Symposium: November 6-8, 2014

Collision and Confluence: Chinese-American Art Faculty Exhibition and Symposium is
organized by Chinese-American Art Faculty Association, William Paterson University
of New Jersey, Asian Cultural Center, and China International Cultural Association. This
comparative dialogue of American and Chinese visual arts is scheduled from November
6 to 8, 2014. The exhibition and the symposium will include panel discussions, academic
research exchanges, demonstrations, slide presentations, and other special activities.

Since the late 20th century with the invention of information and Internet technology, the
world becomes a global village and more complex. The conflict interests between the east
and the west demand more art and cultural exchange, in-depth dialog and confluence. We
believe that the symposium and exhibition will promote the cultural and artistic exchange
and enhance the understanding between the American and the Chinese people.

The presenters are primarily US-based art professors of Chinese origin, who have
considerable teaching and art creative experiences in both China and the United States.
Their art works and symposium topics will reflect their cross-culture life experiences,
creative vision and confluence of culture and artistic solutions. At the same time, Center for
Chinese Art at William Paterson University has applied the grant from Chinese Government
to host the “Crossing the Pacific — Conversation with Masters” art cooperation program.
Some of the most well known Chinese and American masters will be invited to speak at
the seminar.

I. Exhibition:

Collision and Confluence: Chinese-American Art Faculty Exhibition

Time: November 7th — 16th, 2014

Location: Asian Cultural Center, Manhattan Art Gallery, 15 E 40th Street, New York.

Curators :

Lusheng Chen, Deputy Director at the National Museum of China.

Laurel Reuter, Founding Director and Chief Curator of the North Dakota Museum of Art.
Zezong Mao, Curator at the Asian Cultural Center New York, Manhattan Art Gallery.

Participating artists are Chinese-American Art Faculty who currently teach at North
American universities and colleges and working in all fine art media. This exhibition
will showcase their the achievements of art research, experimentation, and inspirations
from the East to the West cultures. A variety of media and styles will be represented from
the traditional, to modern and contemporary; from two dimensional to multi-media. A
full colored catalog listed selected art works and artists biography will be published in
conjunction with the exhibition.



II. Exhibition Opening Reception and Penal Discussion:
Panel Discussion
November 7th, 2014, 1:30pm-2:30pm

Exhibition opening reception
November 7th, 2014, 2:30pm-5:00pm
Asian Cultural Center New York Manhattan Gallery

The artists reception will be held and open to the community in New York and
New Jersey areas. During the reception curators will make a curating statement
and their selecting procedures for the exhibition; artists will share their creative
vision, inspirations and cross-culture experiences related to their life and art. At
later part of the program, the Chinese masters and art critics from China and the
representatives of Chinese-American art faculty will open a direct dialog and panel
discussion. Through out the events the American audience will be able to visit the
exhibition, meet the artists, and have direct conversations with them.

III. Art Demonstrations:

Painting, Drawing, Printmaking, Sculpture, Animation
November 6th, 2014 , 11:00-1:00; 2:30-4:30
Location: William Paterson University

Power Art Center, Ben Shahn for Center Visual Arts

In order to promote this exhibition, enhance the level of cultural exchange and help
the audience to understand the Chinese and American art, we will invite Chinese
masters from China and Chinese-American art faculty from America to conduct few
demonstrations and slide lectures for the communities /universities in New York
and New Jersey areas. The demonstrations will be primarily on areas of painting,
drawing, sculpture, printmaking, and animation.

Whitney Biennial
Ehibition 2014

7



40th Street and 5th Avenue
New York City

8

IV. Symposium:

Contemporary Art in a Cross-Cultural Context between the East and the West:
A Symposium for Comparative Study
November 8th, 2014

Group Discussions, 10:00am-12:00 noon
The symposium consists of 4 groups, each on one topic, organized by its chairperson,
who will give a final presentation summarizing the group discussion.

1. Historical Examination: Contemporary Art and Its Historical Framework

2. Comparative Study: Contemporary Art in America and China

3. Mainstream: Conceptual Art, Post Modern vs. Conventional/Easel Art Today

4. Personal Experience: My Vision, Creative Procedure and Teaching Art in Relation
to Contemporary Art

Symposium Presentation, 2:00-4:00pm
Location: Hobart Hall Martini Conference Room, William Paterson University

This symposium will include academic research exchanges, group discussions and
slide presentations. Some Chinese masters from China and Chinese American art
faculty will be invited to present a seminar for American university faculty, students,
as well as local audience. The purpose of the seminar is to compare the different
cultural, philosophical and art phenomenons between Chinese and American
societies.

For more information about this event, please call the Center for Chinese at William
Paterson University at 973.720.2799 or email ccart@wpunj.edu.
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Chen Lusheng, Vice Director of the National Museum of China, Vice
Chairman of the Beijing Artists Association, is an art critic, scholar and
a painter. He considers himself a “contemporary literati painter”. He
is well known for his sharp and direct criticism of art in China. He has
established himself as a scholar of art history and theory with his more than
30 monographs in this field. He has earned his reputation as a contemporary
literati painter with his art style of light ink paintings. His colleagues marvel
at his extraordinary energy and talent. Fan Dian, director of National Art
Museum of China made the comment that, “The Creator gives everyone
equal amount of time, but Mr. Chen can double his amount by producing so
much in research and in art creation. It’s simply amazing.” With so many
art movements coming and going, Chen has always immersed himself in
traditional literati painting. He once said, “My efforts have been in following
the tradition on the one hand, and in comprehending our time on the other.
In order to portray our changing times with my brush and ink, I follow the
positive and useful elements in tradition and apply them to current cultural
development. That’s where my contributions lie.” Chen’s art works are
succinctly profound and elegant in tranquility. He keeps his brush strokes
as simple as possible, his ink as light as possible, while creating an artistic
conception to the strongest degree. With Chinese philosophy as his guide,
calligraphy as his base, and water-ink as his medium, Chen expresses his
artistic talent in an atmosphere that is transcending realism. This modernity,
individualism and culture combine to produce his unique style of art,
creating a refreshing and deep impression on his audience. The subject
matter of his works is taken from tradition, but his art is modern, carrying a
strong sense of the present.
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Feng Jianqin
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Professor Feng Jianqin, Nanjing University of the Art, supervisor for
Ph.D. candidates. He was delegate to the 9th National People’s Congress,
member of the Standing Committee of the 10th National People’s Political
Consultative Conference, former vice chairman of Jiangsu Peoples
Political Consultative Conference, former standing member of the Central
Committee of Democratic Revolutionary Party and director of the Standing
Committee of Democratic Revolutionary Party Jiangsu, director of China
Artists Association, vice chairman of China Artists Association Lacquer
Painting Art Council, executive vice chairman of Jiangsu Artists Association.
He graduated from the Department of Fine Arts of Nanjing University of
the Arts and stayed at the university as a teacher in 1961, took the post of
vice principal of Nanjing University of the Arts in August 1989, and served
as the principal of Nanjing University of the Arts from December 1991 to
July 2008. He published more than 50 papers, won the third prize of the
6th Jiangsu Awards for Outstanding Achievements of Philosophy and Social
Sciences, won the first prize of Jiangsu Awards for Excellent Research Papers
by Leaders and Cadres from the Educational System.
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Pan Gongkai

CAAFA Advisory Committee
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Professor Gongkai Pan is the President of the Central Academy of Fine
Arts, Beijing, China, and former president of the China Academy of Art,
Hangzhou. Son of the renown painter Pan Tianshou, Pan Gongkai was born
in Ninghai County, Ningbo, Zhejiang Province. Pan did his secondary study
at the Middle School Attached to the Zhejiang Academy of Art (Zhejiang
Academy of Art is the preexistence of the China Academy of Art), then he
studied painting at the Zhejiang Academy of Art (current China Academy
of Art). From November 1979 to November 1984 Pan was a lecturer in the
Department of Chinese Painting, China Academy of Art, before becoming
the head of the department in 1987. In 1992 he was a visiting professor to
the United States and received an honorary doctor degree of art there. From
April 1996 to May 2001 he was the president of the China Academy of Art.
Pan has been the president of Central Academy of Fine Arts in Beijing since
June 2001.
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Laurel Reuter was born and raised on the Spirit Lake Dakota Reservation
in North Dakota. She is the founding director and chief curator of the North
Dakota Museum of Art, a contemporary art museum that is recognized na-
tionally for (1) the strength of its exhibition program, (2) groundbreaking
human rights exhibitions, (3) responsiveness to its community, (4) involve-
ment with international artists long before it was usual, and (5) the commis-
sioning of landmark works of art anchored in the landscape, history, and
culture of the Northern Plains. Reuter has curated countless exhibitions,
ranging from Light and Shadow: Japanese Artists in Space (1992) to The
Disappeared (2005) and, most recently, Shared Histories (2010). Among her
awards are the Award of Distinction from the National Council of Art Ad-
ministrators (1999), an Honorary Doctorate of Letters from the University
of North Dakota (2007), and a $50,000 Curatorial Research Award from the
Andy Warhol Foundation (2008). She was invited to be a Jury for Smithso-
nian Institute /Washington DC (2010); she received a grant from the Robert
Rauschenberg Foundation in NYC (2011). Her publications include Whole
Cloth, Marking the Land: Jim Dow in North Dakota, Into the Tussock: Con-
temporary Icelandic Art, and a collaboration with printmaker Nancy Friese
on a print portfolio, Tumbling Time, with poems and essays by Reuter.
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Before coming to America Ying Tan was a lecturer at Shandong Institute of
Art and Design. Tan later taught and served as the head of the Electronic
Art Department at the Atlanta College of Art in the U.S. Since joining the
Art Department at the University of Oregon in 1996, she has served as the
director of the Multimedia Design program and is currently a professor in
Digital Art.

Tan’s creative practice, both as an artist and designer, has resulted in a range
of work that includes film, video, animation, digital imaging, landscape
painting, and communication design. While influences from western culture
and contemporary art have contributed to a more open perspective and
experimental spirit in concept and media, Tan often finds herself returning
to a spiritual inner place nurtured by her Chinese heritage, its culture, values,
and cosmological outlook.
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Tan’s work has been exhibited and screened nationally and internationally,
including venues such as Punto y Raya Festival 2014 in Reykjavik, Iceland,
and 2011 at Reina Sofia National Museum in Madrid, Spain; MuVi3
International Exhibition of Video and Moving Image on Synesthesia and
Visual Music in Granada, Spain; CYNETart 07, Dresden, Germany;
Mediarama, Serville, Spain; 46th Sydney Film Festival, Australia;
Transmediale Berlin, Germany; Technoimage Festival, Sao Paulo, Brazil;
backup.festival, Weimar, Germany; KINETICA Exhibition, Cinematheque
Ontario, Canada; Dream Centenary Computer Graphics Grand Prix, Japan;
3rd international short film festival g-niale, “between image and sound”
Stralsund, Germany; Circulo de Bellas Artes, Spain; Museum of Modern
Art, NY; The National Gallery of Art, Washington, DC; Harvard Film
Archive, Cambridge, MA; The Pacific Film Archive(Berkeley), SIGGRAPH
Electronic Theater, San Antonio; Visual Arts Museum, NY; Anthology Film
Archives, NY. Tan’s awards and honors include the Best of 25th Northwest
Film and Video Festival, the 25th Northwest Film and Video Festival
Production Service Award, China National Book Art Exhibition Second
Place.

Her work is featured in books and publications including the Best of Punto
y Raya Festival 2011, SIGGRAPH Video Review 2003, Best of 25th
Northwest Film and Video Festival, SEEING SOUND: Experimentation
in Contemporary Music Graphics (Rizzoli International and Thames and
Hudson), Animation: Art and Industry (John Libbey), CGI, The Magazine
for Computer Graphics, UK.
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Howard Tran is currently an Associate Professor of Art at Lycoming
College. He received his MFA in sculpture from Boston University in 2000.
He received his BFA in sculpture from the Academy of Art University in
San Francisco in 1998. His work has been exhibited nationally in solo and
group exhibitions.

Howard Tran’s artwork ranges from figurative sculpture to abstract, two-
dimensional pieces. Utilizing traditional and non-traditional materials,
he creates pieces that emphasize texture and symbols and reflect his
Vietnamese/Chinese background.
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Born and raised in Taiwan, Professor Lawrence Tzuchi Yun graduated
with a Packaging Design emphasis from Fu Hsin Arts School (Taipei) in
1988 and later moved to Los Angeles, California in 1990 continuing his
education. Professor Yun holds a Master of Fine Arts in Drawing/Painting
and a Bachelor of Fine Arts in Printmaking from California State University,
Long Beach. He is a Full Professor in the Department of Visual Arts at
California State University, Fullerton where he specializes in watercolor,
pencil rendering, and illustration.

In the style of realism, Yun’s watercolor series reveal the intriguing
relationship between culture and nature; man-made creation versus natural
phenomena. He focused on the manipulation and manufacturing of nursery
culture as an artificial and yet natural hybridization between man and earth.
The paintings were meant to be aesthetically pleasing, yet the deliberate
awkwardness of the structured subject matter was manipulated within
the composition to convey subtle messages that triggered the audience to
question the imagery. These images represent Yun’s observation of universal
technological and evolutionary living patterns, which appear as genetically
modified and biologically enhanced experiment practiced throughout all
aspects of life -- a “miracle grow” sensation that is beyond real.
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The genre of flower painting in Western Art has been a less important subject
matter and may even seem cliché as eye candy to some. Yun was aware of
art historical precedents and accordingly tried to depart from the tradition
with a modern interpretation. With a diverse art background and training
of two distinct cultures, he intended to revitalize the role of the traditional
Euro-American floral and still life genre, as well as to re-evaluate the status
of the contemporary watercolor in fine art with his fused aesthetic of both
East and West.

Among 13 solo exhibitions in 16 years since 1997, Professor Yun has been
exhibiting as a featured solo artist in prestigious galleries and museums
throughout California, including reputable Bergamot Station’s (Santa
Monica) Patricia Correia Gallery, Schomburg Gallery, Sarah Lee Art Works
& Projects as well as Torrance Art Museum and Los Angeles Municipal
Art Gallery (LAMAG). His works are also representing in various private
and public permanent collections, including Terranea Resort, Sony Pictures,
and The Franklin Mint. His work can also be seen in the television
programs, including Luck (HBO), The Guardian (CBS), Eli Stone (ABC),
Monk (HBO), and Knight Rider (NBC) and movies, including Daddy Day
Care (Columbia Pictures), Meet the Fockers (Universal Pictures), and
Transformers (DreamWorks).



FaERESKGR

BIEEIAES

Yida Wang
CAAFA Advisory Committee

L AERYTEONE, 19944 Bl TR EE R KEZARR, IREAMM 24 A, H1995
i, BT E R KRR, BIZHZ. AR RVE G BB E A 404525 EARLE A
EARFUE HIFF B FH RS iR SEEPR ISR & e 2R
Huln _EHERICHE ZAE A ISR R B A LI 2R
JER HAASRUR R AR, ZE P RTENEBEITOICRATE. & IR  ERR

MSLZE AR

ARl A SR AR T AT TN i b, Horbfaddh GErlae> (R BTSSR HpAd:
2013) « <R HPERGYAREIEZARIAUIEAY (EiETE H i, 2008) -
CEEZARZHY (EEInterweave AL, 2006) « «ZARZD (G ZARFEHR
#t, 2000) .

ST HOWES Zr Bk, RO R T2 Ek TN SO 2RI, G 2 A Y L 2
(2008)s AL ZARZZ2(2006)s AIMAEFRAT IR Gerbode Bk G 2 Ml A AL 2
ARA(2002) FF IIFATEMUA FIPLEHE.B. AT AR ILSE Z A2 (2001), BaciofliE
ZARH(2000)s LAK L B FIMSLR AR B = i e FE LTS #05742(2007)

Born and raised in Shanghai, China. Yida Wang received her MFA in
drawing and painting from University of Hawaii at Manoa 1994. She has
been an Associate Professor in the Department of Art and Art History at the
University of Hawaii since 1995.

YidaWang’swork isrepresented in collections both locally and internationally
and she has exhibited extensively at national and international venues. Her
solos exhibitions include Shanghai Art Museum, Ethel Wattis Kimball Visual
Arts Center, Zhu Qizhan Art Museum and Honolulu Museum of Art. She
had participated in group exhibitions at MoCA Museum of Contemporary
Art Shanghai, Creek Art, the Tokyo Metropolitan Art Museum, Lakeview
Museum, Honolulu Museum of Art and Hawaii State Art Museum.



Her works are featured in professional magazines and
publications including NEWVISION (Hebei Fine
Art Publishing House, China, 2013), Deep Breath:
19 Samples of Chinese Contemporary Female Artists
(Shanghai Calligraphy and Painting Publishing
House, China, 2008), American Artist DRAWING
(Interweave Press, America, 2006), Artist (Artist
Press, Taiwan, 2006).

In view of her creativity and teaching achievements,
Yida Wang is the recipient of the Recognition Award,
The State Foundation on Culture and the Arts, HI
(2008); Individual Artist Fellowship in Visual Arts,
The State Foundation on Culture and the Arts, HI
(2006); The Wallace Alexander Gerbode Foundation in
Visual Art Award, CA (2002); The Catharine E.B. Cox
Award for Excellence in the Visual Arts, HI (2001);
The Baciu Visual Art Award, HI (2000); The France
Davis Award for Excellence in Teaching, University
of Hawaii, HI (2007).
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