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Chinese-American Art Faculty Association

INTRODUCTION
November 28, 2013

Chinese-American Art Faculty Association is to encourage and promote
exchange opportunities related to visual arts higher education in both China
and the United States. It provides a platform for this community to engage
cultural dialogs, exchange creative ideas, and share teaching experiences,
through exhibitions, conferences and symposiums.

Organizational Structure

The members are primarily US-based visual art professors of Chinese
origin, who have considerable teaching experiences in both China and the
United States.

Last committee calls for a members’ group meeting to elect new committee
members every two years, and nominates a new committee. The committee
shall consist of five members. Each Committee member serves for two
years, and will never be reelected over four years. All committee members
are equal with one vote in the process of decision-making. The majority
vote shall decide to adopt upcoming projects and policy for the association.

The chair of the committee will be responsible for the day-to-day operations
of the Association and promulgate activities that meet the strategic goals
and fiscal well being of the unit. The chair is responsible for addressing
the purpose, goals, reputation, and visibility of the association; seeking
and attaining external funding; developing appropriate collaborations
with external constituencies; managing budgets and personnel; managing
projects and overseeing programming; adhering to association policies and
procedure; and working cooperatively with other members. A chair will be
elected by members’ group meeting and appointed by the committee.

The association will normally establish an advisory board to provide
strategic oversight and direction. Board membership should include internal
and external individuals to provide networking contacts for outreach and
funding opportunities.

The committee will be responsible for submitting an annual report and a
periodic program review to the advisory board and members’ group meeting.

Background

Initiated and guided by Professor Yu Ji in October 2003, the “Across the Divide”
was successfully held in its first exhibition at California State University,
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Long Beach, named The First Exhibition and Symposium of the Chinese
Art Faculty in American University.

Then, the continuing exhibitions were organized respectively by Professor
Lampo Leong at The Columbia Art League of Missouri, by Professor
Howard Tran at Lycoming College, PA, by Professor Josh Yu at Savannah
College of Art and Design, by Professor Libei Liu at University of Texas,
Austin, and by Professor Xiaohong Zhang at the University of Wisconsin
Whitewater. Most recently, Professor Rebecca Ruige Xu has organized
an exhibition at State University of Missouri, and Professor Xiaomiao
Wang and Professor Shaoqian Zhang are currently organizing two new
exhibitions at Oklahoma State University and in Southwestern Oklahoma
State University. In November 2013, Professor Zhiyuan Cong successfully
organizing the pilot symposium “American and Chinese Visual Arts Higher
Education: A Comparative Dialogue” at William Patterson University. On
October 21, 2013 the first project committee was elected at University
of Wisconsin, Whitewater. Professor Ying Tan and Professor Yida Wang
were elected to sever as Chair. Professor Lawrence Yun, Zhimin Guan and
Howard Tran sever as the committee member. On November 8, 2013, the
new committee was elected at William Paterson University. Professor
Zhiyuan Cong severs as Chair and Professor Chung-Fan Chang, Lian Duan,
Jiawei Gong, Xiaomiao Wang sever as member. On November 8, 2013,
with several discussions among the committee members of two terms, the
new committee has reached a consensus that the suitable name for this
association would be “Chinese-American Art Faculty Association”, which
is proper for starting any substantial work at the earliest.




Proposed Initiatives & Activities

*Develop Advisory Committee

The association will cultivate an active Advisory Committee and administra-
tion system. The advisory committee will be comprised of three groups of
working professionals, which will contribute to the cultural, artistic, educa-
tional, and economic operations of the organization.

*Develop an Infrastructure for the Association
The administration system will ideally be composed of three positions: the
committee Chair, four committee members and an Administrative Assistant.

*Develop Web and Other Materials for Promotional and Fundraising
Activities

It is planned to establish a strong web presence as a cost-effective method
of sharing the activities of Chinese-American Art Faculty Association
to national and international audience. Images and recordings can be
displayed and events can be and reviewed. Additionally, a Web presence
will help establish credibility and attract interest and participation from new
audiences who seek an appreciation of the both art of Chinese and American.
The association will maintain and update the CAAFA web site and create
attractive and informational publicity and promotional materials. It will
work with Institutional Advancement to develop proposals for funding to
support the longevity of the organization and to recruit new members for
future fundraisers and programs.

*Develop International Education Exchange Programs

These programs will include the visiting professor program and the
International Graduate Study Program. Visiting artists will be invited to
participate in exhibitions, lectures and demonstrations. Such an exchange
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will establish reciprocity with artists and other universities to promote future
intellectual and exchange between Chinese and American art and culture.

*Develop International Art Exhibitions and Create Exhibition Space
for membership Artists

Exhibition will be one of the important activities in the Association. The
association will continue to organize international art exhibitions to promote
the association artists, utilize local talent, and promote the association’s
role as part of the community. The association will curate art exhibitions
from various artists and display them in different Universities in America.
Subsequently, an exhibition catalogue with an introduction to the exhibition
themes and interpretive essays on the history, culture, and arts of the period
or region. Conferences or lectures will be presented and receptions will be
hosted during these exhibitions.

Activities and Budget -2014

Exhibition and Symposium at New York City in November 2014

This exhibition and symposium will be co-sponsored by the Center for
Chinese Art at William Paterson University of New Jersey, Asian Cultural
Center, and with Chinese-American Art Faculty Association. This is a four-
day event that will include exhibition, demonstrations, panel discussions,
lectures and presentations.

Budget

We are looking to have a grant of $8,000 to initiate the program, and
will continue to work on fundraising. We will ask for contributions and
cooperation from co-sponsors to support the budget. All members will
write proposals for their university’s research grant for the activities.
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A Letter from Next Committee to Last Committee

November 28, 2013
Dear Yida, Tan Ying, Zhiming, Howard, Lawrence, Yu Ji, and all Colleagues,

Thanks for your nomination and recommendation, and thanks for the election by all members. Thanks for your
trust and the trust of all members. We, the new executive members Chung-Fan Chang, Lian Duan, Jiawei Gong,
Xiaomiao Wang, and I, accept the honor that you gave us. We agree to take the responsibility and the obligation for
the association. We wish to have your support and collaboration in the future.

As the members of the first-term committee, you have all demonstrated the spirit of hardworking and whole-hearted
service for this association in the past two years. You have made great contributions to the survival and development
of this association. We, the committee members of the next term, wish to give you our whole-hearted thanks.

Initiated and guided by Professor Yu Ji in October 2003, the “Cross-Divided” was successfully held in its first
exhibition at California State University, Long Beach, named The First Exhibition and Symposium of the Chinese
Art Faculty in American University. Then, the continuing exhibitions were organized respectively by Professor
Lampo Leong at The Columbia Art League of Missouri, by Professor Howard Tran at Lycoming College, PA, by
Professor Josh Yu at Savannah College of Art and Design, by Professor Libei Liu at University of Texas, Austin,
and by Professor Xiaohong Zhang at the University of Wisconsin Whitewater. Most recently, Professor Rebecca
Ruige Xu has organized an exhibition at State University of Missouri, and Professor Xiaomiao Wang and Professor
Shaoqian Zhang are currently organizing two new exhibition at Oklahoma State University and in Southwestern
Oklahoma State University. A few days ago, you also successfully cooperated in organizing the pilot symposium
“American and Chinese Visual Arts Higher Education: A Comparative Dialogue” at William Patterson University.
All these are part of our beautiful memory and splendid history of the past ten years. We are proud of the association’s
achievements. Thank you for your efforts and the efforts of all the members. In particular, our thanks go to Professor
Yu Ji for his great contribution to the establishment and development of the association. For this reason, all of us
in the next-term committee support your decision to honor Professor Yu Ji with the title of honorary chair of this
association.

With ten years of development, and due to everyone’s effort, our association has become mature, and we have the
urgent need to give the association an official name. In order to further develop the association in a healthy manner,
now it is the time to unite and give the new-born association a proper name, a harmonious home, and a legal status.
On November 8, 2013, with several discussions among the committee members of two terms, we have reached a
consensus that the suitable name for this association would be “Chinese-American Art Faculty Association”, which
is proper for starting any substantial work at the earliest. Today, at the tenth anniversary of the first “Cross-Divided”
exhibition organized and curated by Professor Yu Ji, on the American Thanksgiving Day of home-coming and re-
union, [ am representing the next-term committee of the association, and announce the new name of our association,
“Chinese-American Art Faculty Association® 3£ A EAREIFR NS "(CAAFA).

To celebrate our ten-year long achievements, to celebrate our new name CAAFA, cheers, and Happy Thanksgiving
Day!

Sincerely,

Zhiyuan Cong, Chair Chung-Fan Chang

Lian Duan, Jiawei Gong, Xiaomiao Wang

Executive Committee Members

Chinese-American Art Faculty Association Executive Committee
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Zhiyuan Cong earned a BFA in 1980 and an MFA in Chinese painting from Nan-
jing Arts Institute in 1986, and an MFA in printmaking from Indiana University in
1994. He is currently Professor and Head of the Printmaking Program, Director of
the Center for Chinese Art at William Paterson University of New Jersey. His prior
positions include consultant to the Indianapolis Museum of Art and Professor of
Nanjing Arts Institute.

Cong’s exhibitions have ranged from local galleries to national and international
museums. He has held more than 20 solo exhibitions and over hundred group ex-
hibitions, including the Olympic Fine Arts Exhibition 2012, London; the Indianap-
olis Museum of Art, Indianapolis, IN; United Nations, New York, NY; The Butler
Institute of America Art, Youngstown, OH; East-West Center, Honolulu, HI; St.
John’s University, New York, NY; The Art Museum of Indiana University, Bloom-
ington, IN; 1974, 84, 85, 86, and 2005 China National Art Exhibition in National
Art Museum of China, Beijing. His art works have been collected by the National
Art Museum of China, Nanjing Museum of Art, American International Group,
Inc., and many other museums and companies.

Cong’s publications include three Art books, five catalogues, refereed articles in
professional arts journals, including Fine Arts, National Art Museum of China,
Beijing China; Oriental Art, London; Orientations, Hong Kong; Zhiyuan Cong: an
Admirable Art Ambassador, Macau; Imprint of Times: Blue Film Etching, Taipei.
He has also received reviews of his work from The New York Times, The Star-Led-
ger, The Record, Herald News, World Journal, Chinese News Net, People’s Daily,
NJN, BBC, WLIW, CNN, CCTV4.

Since 1988, Cong has given hundreds of lectures and demonstrations at art muse-
ums and universities around the country, such as the Chicago Art Institute, Princ-
eton University, U.C. Berkeley, Indianapolis Museum of Art, University of Oregon,
Youngstown State University, Ontario College of Art and Design, and Taipei Na-
tional Arts University.
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As an ardent supporter of promoting Chinese culture and arts in America, Cong
has consulted and directed several art exhibitions and projects including: Makers in
Print- International Exhibition, hosted by the University of Wisconsin, Milwaukee
and Milwaukee Institute of Art & Design, Wisconsin, 2013; Exhibition of Chinese
Drawing from Central Academy of Fine Arts China, William Paterson University
Galleries, 2011; American Youth Printmaking Exhibition, Shanghai Liu Haisu Art
Museum, 2011; The Enduring Art of China, Montclair State University Art Gal-
lery, 2009; The National Endowment for the Humanities Project, Mosaic of Asian
Culture: Art from Qinghai Province, China, Indianapolis Museum of Art, 1992-94.

Cong has earned several awards such as: 2012 Gold Award for his project in the
27th Annual Educational Advertising Awards; Ground Award for the 24th Annual
Award for Publication Excellence Competition by Communications Concepts,
VI, 2012; Silver Awards by 49th Annual Award Show, ADCNJ; Chinese Cultural
Ambassador Award, New Jersey Chinese-American Chamber of Commerce, 2012;
Participation Award by The Organization Committee for the Olympic Fine Arts
2012, London; Artist-in-residency, East-West Center, HI, 2002; The New Jersey
Printmaking Fellows for 2001, Rutgers University; The First-Place Award, The
American States Arts Competition --1993 Exhibition.
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Chung-Fan Chang is a visual artist who explores and investigates in painting,
works on paper and installation to communicate her vision of beauty that reflects
issues within the society and daily life experience. Chang has exhibited work in
galleries and museums throughout the U.S., including Museum of Contemporary
Art of Georgia, Rochester Contemporary Art Center, Mississippi Museum of Art,
and Lauren Rogers Museum of Art in Laurel, MS. Selected solo exhibitions include
future exhibition Kite: The Act of Drawing at Gallery 130 at The University of Mis-
sissippi in Oxford, MS; Kite: Reborn at Miller Art Gallery of Meridian Community
College, Meridian, MS; Kite: Suspended | A Drawing Installation at Arts Center
of Mississippi, Jackson, MS; and Kite, Dewberry Gallery of SCAD, Atlanta, GA.
Selected publications include Creative Lofting Atlanta, ArtsCriticATL, Art Nou-
veau Magazine, and Boom Jackson Magazine. In 2011, Chang was in the finalist of
Forward Arts Foundation Emerging Artist Award. She received a grant as 2013-14
Visual Arts Fellow at Mississippi Arts Commission and the recipient of ThinkTank
7 Emerging Educator Fellowship, Integrative Teaching International in Chicago. In
2013, Chang exhibited and co-curated exhibition Horizon Realm: Contemporary
Art from Taiwan at Tenri Cultural Institute in New York, NY and at Dollye M.E.
Robinson Gallery at Jackson State University in Jackson, MS. Chang has obtained
MFA from Savannah College of Art and Design in the U.S., and BFA from Taipei
National University of the Arts in Taiwan. She is currently Assistant Professor of
Art at Jackson State University. Chang lives in Jackson, MS and Taipei, Taiwan.
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Lian Duan, art historian and art critic, is a senior lecturer of Concordia University
in Montreal, Canada. His education is in art and literature. In art, he studied art
history in MA program at Concordia University, and studied art education for MA
and PhD degrees at the same university. In literature, he studied Western literature
for an MA degree in China and studied literary theory for a PhD degree in China as
well. In addition, he also studied classical Chinese literature in a graduate program
at McGill University in Canada.

He has taught Chinese visual culture (art history), Chinese literature, and Chinese
language at Concordia University, and also coordinated Chinese Program at this
university since 2004. Before that, he taught comparative literature in the Chinese
Dept at Sichuan University in China (1986-1990), and taught Chinese language in
the East Asian Studies Dept at McGill University in Montreal as a TA and summer
instructor (1995-1998). Then, he taught Chinese language, literature, art history,
studio art, and culture courses at Carleton College (MN, 1998/99-2000), Drew
University (NJ, 2000-2001), State University of New York at Albany (NY, 2001-
2002), Mount Holyoke College (MA, 2002-2003), Marlboro College (VT, 2003),
and Williams College (MA, 2003-2004) in the United States.

His research interest in art covers contemporary art, art theory, critical method-
ology, and visual cultural study. So far, he has published 11 books and numerous
articles on these subjects in both English and Chinese.

He has also offered translation service to the Metropolitan Museum of Art and
Lincoln Center for Performance Art in New York, and the Smithsonian Institution
in Washington DC. For the Met, he proof-read and edited a part of the Chinese
translation of “Museum Guide” and evaluated translators’ qualification and their
sample translations. For Lincoln Center and Smithsonian, he proof-read and edited
the Chinese translation of the Tour Guide and Museum Introduction.

He has curated and organized art exhibitions in Montreal for Chinese artists from
China, Montreal, and New York City. Currently, he is writing a research and teach-
ing book in English on contemporary Chinese art, tentatively titled Lectures on
Modern Chinese Art: Semiotic Iconology for Art History in a Study of Western
Influence and Chinese Response.

Lian Duan|

Executive Committee Membe
Concordia University in Canada

His published books includes (1) A Collection of Translated Articles on Visual
Culture (compiler, editor, co-translator), Beijing: Beijing Normal University Press,
2012; (2) Jungle of the Image: a collection of art reviews, Taipei: Showwe Press,
2012; (3) Visual Pleasure and Challenge: a collection of essays in iconological and
visual cultural study, Shijiazhuang: Hebei Fine Arts Publishing House, 2011; (4)
Landscape with Wolves: a collection of personal essays about visual art and prose
writing, Taipei: Showwe Press, July 2011; (5) Significant Structure: a cross-cultur-
al study of Southern Song lyric theory, Taipei: Showwe Press, 2009; (6) Form and
Conceptuality: visual art in the context of contemporary critical theory. Beijing:
Literature and Arts Publishing House, 2009; (7) Exploring Inscape: an art crit-
ic’s travel journal, Shanghai: Bookstore Publishing House, 2008; (8) Contempo-
rary Art Criticism in a Cross-cultural Context, Chongqing: Southwestern Normal
University Press, 2004; (9) Overseas Landscape: a collection of personal essays,
Chengdu: Sichuan Wenyi Publishing House, 2003; (10) Rethinking Art at the Turn
of the Century: a cross-cultural inquiry into postmodernism in the West and con-
temporary Chinese art. Shanghai: Literature and Arts Publishing House, 1998;
(11) Art and Psychoanalysis (translation of Peter Fuller from English to Chinese),
Chengdu: Sichuan Fine Arts Publishing House, 1988; (12) Semiotics for Visual
Cultural Study: theory and practice, forthcoming.
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Jiawei Gong received in 2007 an MFA degree in 2-D, specializing in Digital
Media, from Southern Illinois University Carbondale (SIUC), and in 1992 a BFA
in painting and drawing, from China Academy of Art (CAA), Hangzhou, China.
His area of specialization includes computer graphics and digital imaging, digital
photography, video and sound, web-based interactive art and animation, painting,
drawing and installation, graphic design and illustration.

As a part of his teaching experiences, since 2013he has been an assistant professor
of art at Texas Tech University (TTU), responsible for the Transmedia Studio
program, teaching digital imaging and computer graphics, video, and motion
graphics in the School of Art. In the year 2008-2013, he was an assistant professor
of art at Kutztown University of Pennsylvania (KU), in charge of the Digital Media
program, teaching Intro to Digital Media, web & interactive art, video & motion
graphics, digital painting, and digital media studio in the Fine Arts Department. In
20072008, he was an assistant professor of art at Loras College, Dubuque, lowa, in
Charge of the Digital Media program, teaching digital imaging, digital photography,
interactive media, advanced interactive media, beginning, intermediate, advanced
drawing, and art history, graphic design & interactive media in the Integrated
Visual Arts Program. During 2004-2006, he was an instructor of record at School
of Art & Design, SIUC, teaching introduction to computer graphics, beginning
drawing, and figure drawing in the School of Art & Design. In 199 —1998, he
was an assistant professor of art at School of Art & Design, Zhejiang University
of Science & Technology, Hangzhou, China, teaching drawing, painting and art
Survey in the School of Art & Design. In 1992—-1993, he was a visiting assistant
professor of art at School of Architecture, Zhejiang Shuren University, Hangzhou,
China, teaching drawing and painting in the School of Architecture.

As a part of his professional experience, Jiawei Gong has served since 2000 as art
director for Tian Gong International Foundation (TGIF), Union City, California.
In 2012, he was a visiting artist at University of Northern lowa, Cedar Falls, lowa,
in 2011, a visiting artist at Furman University, Greenville, South Carolina. In 2010
he was in the Filmmaker’s Workshop in Manhattan Edit Workshop, New York, and
in 2009 he received computer art residency at Asian American Arts Centre, New
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York. In 2006, he worked as computer laboratory supervisor at School of Art &
Design, SIUC, and in 2004 — 2005, he was the web master at School of Art & Design,
SIUC. During 20012004, he was a graphic designer in the Marketing Department,
Barona Resort & Casino, Lakeside, California.

Jiawei Gong has received numerous awards, grants and honors, including 2012
CVPA Junior Faculty Professional Development Grant, KU, 2011 Kutztown
University Sponsored Programs Recognition Award, KU, Kutztown University
Research Grant, KU, Kutztown University Professional Development Grant, KU,
CVPA Junior Faculty Professional Development Grant, KU, and so forth.

In addition, he has held numerous solo exhibitions as well, include 2013 Making
Sense, Goggle Works Center for the Arts, Reading, Pennsylvania; 2012 Sweet
Salvation, Reading Public Museum, Reading, Pennsylvania; 2011 Celestial Writings,
Dubuque Museum of Art, Dubuque, lowa; Jiawei Gong: The ART Show, Thompson
Gallery, Furman University, Greenville, South Carolina; 2009 Spring  Wind,
McLanahan Gallery, Penn State Altoona, Pennsylvania; 2007 Sweet Salvation: MFA
Thesis Exhibition, SIUC University Museum, Carbondale, Illinois; 2006 Vimukti,
Vergette Gallery, Carbondale, Illinois, Liquid Emotion, Gallery 1101, Carbondale,
Illinois; 2005 The Sleepers, Vergette Gallery, Carbondale, Illinois; 2005 The ART
Show, Vergette Gallery, Carbondale, Illinois; 1996 The Sense of Being, CAA
Gallery, Hangzhou, China.

He has also exhibited his works in group shows, including 2014 Across the
Divide, Contemporary Art by Chinese American Artists,Gardiner Gallery, Bartlett
Center for the Visual Arts, Oklahoma State University, Stillwater, Oklahoma De
composition — National Juried Exhibition, Allen Priebe Art Gallery, University of
Wisconsin Oshkosh, Oshkosh, Wisconsin Across the Divide, Contemporary Art by
Chinese American Artists,The Art Gallery, Southwest Oklahoma State University,
Weatherford, Oklahoma; 2013 Object Abuse, Spinach Ltd., London, England;
Across the Divide, Contemporary Art by Chinese American Artists, Brick City
Gallery, Missouri State University, Springfield, Missouri; 2012 Times, Interludes
and Action, Gallery of Art, University of Northern lowa; Across the Divide, Visual
Arts Center, The University of Texas at Austin, Austin, Texas; 2011 Across the
Divide, Crossman Gallery, University of Wisconsin-Whitewater; 2010 Movies at
the Mill Film Festival, Easton, Pennsylvania; 2009 World’s AIDS Day Video Event,
Athens, Greece; 2008 Metamorphosis at 2008 Voices From The Warehouse District
Art Exhibit; 2007 Interart Exhibition Series I, Greenhaw Gallery, Elko, Nevada;
2006 The MFA Preview, SIUC University Museum, Carbondale, Illinois; and many
more.

Since 1996, Jiawei Gong has received attention from the media, and received dozens
of reviews in the United States and China.
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Born in Anhui, China, Zhimin Guan received his BFA in China in 1984. Then, he
taught painting, drawing, illustration and design at Dalian Polytechnic University
from 1985 to 1995. He came to the United States thereafter, and earned an MFA in
painting and drawing from Fort Hays State University in 1998. Since then, he has
been a professor of art at Minnesota State University Moorhead.

Guan has exhibited his art throughout the United States and China in museums and
galleries including China National Art Gallery in Beijing, China Academy of Fine
Arts Museum in Hangzhou, Singapore Asian Artist Gallery, The Salmagundi Club
in New York City, CCC/USA, Philadelphia, The Museum services, Minneapolis
Foundation, Minneapolis Institute; The Fraser Gallery in Washington DC; Museum
of the Southwest in Texas, North Dakota Museum of Art, Rourke Art Museum, and
The Plains Art Museum in Fargo.

In the past 15 years, Zhimin Guan has had 12 one-man shows and has appeared
in more than 140 selective professional exhibitions and received 25 art awards in
the US and abroad. He received the 2010 McKnight Fellowship from the Lake
Region Art Council with funding from the McKnight Foundation in Minneapolis.
He also participated the 2012 Contemporary Chinese Art Invitational residency
and exhibition at Blue Roof Gallery in Chengdu, Sichuan province, China.

Guan’s painting and his reviews were published in many art magazines including
Contemporary Chinese Artist Document in Beijing (2008 issue), Reyli Magazine,
Beijing, Contemporary Chinese Art Invitational Exhibition Catalog 2012, Cheng-
du, China, China Art Education magazine (2010), China Picture Story( 2006), Sin-
gapore Asian Art Magazine (1993) and numerous art magazines in both China and
the US.




